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Ljubljana, Slovenia 2017

Foreword
This year between 14th and 16th July the students of Classical Philology 
from the Faculty of Arts in University of Ljubljana are organising the third 
international conference for students of Classics GLAS (Graecae Latinaeque 
Antiquitatis Studentes). The Conference brings together the students of 
Classical Philology from the Balkan countries. Last year it was organised in 
Sofia, the year before in Belgrade. This year it will take place in Ljubljana and 
we are expecting participants from Slovenia, Croatia, Serbia, Macedonia, 
and Bulgaria. The Conference is not limited to a specific topic and therefore 
enables the students to present their research of the topics that interest them 
most. The purpose of the Conference is to promote the research activities of 
the students of the Classical Philology and to enhance the ties between the 
students and the lecturers from the universities in the region.
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Ljubljana, Slovenia 2017

Aleksandar Anđelović 
University of Belgrade, Serbia

Characteristics and Physical Descriptions of Trojan 
Heroes in John Malalas’ Χρονογραφία
At the beginning of the sixth century, in his hometown of Antiochia, the 
author of the chronography as a genre in Byzantine literature, John Mala-
las, writes Chronographia (Χρονογραφία) in 18 books, under the so-called 
monastic chronicles’ influence. The fifth book of his Chronicle is concerned 
with the history of Trojan war. This work is interesting from several aspects, 
starting with language, through the author’s usage of sources, all to the var-
ious translations of this work and the manuscript tradition itself. However, 
one of the most interesting part of Malalas’ writing is that in which he de-
scribes characteristics and physical appearances of the heroes and heroines 
who fought before Troy. This cannot be found anywhere else but in Malalas. 
In spite of the fact that the majority of Malalas’ sources are mere fragments 
nowadays, chances are that those descriptions are pure Malalas’ inovation. 
It was not enough for our author to leave out Homer as the source for the 
history of Trojan war and use a translation of a Phoenician document writ-
ten by a certain Dictys of Crete instead, but he gave his contribution by all 
odds. We will thus give the overview of these descriptions from Agamem-
non, through Odysseus, to Polyxena so as to show the way in which Malalas 
imagines Trojan heroes. Being unrecorded in other works of antiquity, this 
phenomenon can reveal much of Malalas’ mind, as well as the reception of 
ancient myth in late antiquity/early Byzantine literature. 

Keywords: Byzantine literature, reception, descriptions, Trojan war, Malalas.
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3. Regional Conference for Students of Classics GLAS

Ana Bembič
University of Ljubljana, Slovenia

Hrotsvitha of Gandersheim or Middle Ages Challenging 
Terentius
Hrotsvitha of Gandersheim was a 10th century Benedictine canoness and 
author. She wrote poems and prose, but she is best known as a first re-
nowned female dramatist. She wrote plays inspired by Terentius’ comedies 
which were very popular at her time. Her ambition was to compete with the 
famous Roman comediographer and to offer her contemporaries a more 
appropriate amusement. She was determined to praise the virtue of saint 
virgins rather than the lust of voluptuaries since she was convinced God’s 
power can best be seen in the victory of female weakness over male brutal-
ity. She wanted to use her gift in the service of God, in order not to waste 
it. This presentation is focusing on Abraham, one of her six short dramas.
Abraham is an eremite who devotes his niece Maria to God. However, due 
to certain circumstances she gives in to sin and becomes a prostitute. Here 
Hrotsvitha creates a unique scene that mimics one frequently found in 
Terentius’ comedies: a brothel, a prostitute and her »lover«. Still, she uses 
Terentius’ motives for achieving verbal and situational humour, adding it to 
the salvation of the soul theme. 
Her dramas are undeniably too schematical for a modern reader. Never-
theless, if one reads them carefully and considers the context, one will find 
Hrosvitha a talented author and her work intriguing. It might not have had 
a big impact on literary history, but is nevertheless still a curiosity worth 
reading.

Keywords:
Hrotsvitha of Gandersheim, drama, Terentius, Middle Ages, comedy.
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Ljubljana, Slovenia 2017

Jan Dominik Bogataj
University of Ljubljana, Slovenia

First Slovenian Patristic Translation:
Philological and Theological Approach of p. Klemen 
Velikonja (1775-1830)
A great theological and translational work of a Franciscan friar p. Kle-
men Velikonja (1775-1830) includes perhaps the oldest complete patristic 
translation in the Slovenian language: Duhounu resloshenje tih psalmov v 
duhovni sastopnosti is Svetiga Avgushtina usetu v leitu MDCCXCVIII ukup 
spisanu. His work is very little known until nowadays, when we are starting 
to discover his translational approach and his own theological trace. There 
exist only his manuscripts and few copies (National and University Library, 
Ljubljana: Ms 1254, Ms 1255, Ms 1256, Ms 1257, Ms 1258, Ms 1259; Fran-
ciscan convent Ljubljana: 2 i 58, 10 C 117, I d 75). The research examines 
his entire corpus, but concentrates on the philologically and theologically 
most interesting parts, especially from his translation of Enarrationes in 
Psalmos of Augustine. Apart of him, the work of p. Velikonja includes also 
the translations of various other Latin patristic authors, such as: Gregory the 
Great, Hieronymus and Ambrose. Through the analysis of his translational 
approach, in comparison to the original texts, we can grasp some of his gen-
uine philological and theological contribution to the tradition of Slovenian 
patristic translations. 

Keywords:
patristics, translations, manuscripts, Klemen Velikonja, Slovenian.
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3. Regional Conference for Students of Classics GLAS

Višnja Bojović
University of Belgrade, Serbia

Interpretation of Catharsis as an Ethical Balance
Catharsis is a term that has been occupying scholars‘ minds for decades. 
This mysterious concept caused a lot of interpretations and theories and 
among them is even one according to which the whole concept of catharsis 
is a mere interpolation. The main problem surrounding this term is the fact 
that in Poetics it appears only once, without further references to it in the rest 
of this work. Something like that is very untypical for Aristotle, and besides 
being untypical, it is also strange, given the fact that it appears in a very defi-
nition of tragedy. However, assumption that this term is an interpolation is 
a bit exaggerated, because of important role that the core of catharsis has in 
this work. That core is consisted of emotions of pity and fear. Also, this con-
cept was mentioned not only in Poetics, but in a couple of other Aristotle‘s 
works. If we bear in mind that references on previous works are something 
quite common for Aristotle and his consistent philosophy, we can come to 
conclusion that an assumption that such an important term didn‘t belong 
here is a little bit naive. Besides this extreme interpretation, there are various 
theories of this peculiar term. However, there is one theory that has very 
appealing starting points. It is a theory which assumes that whole Poetics is 
a response to Plato‘s views on poetry. Also, this theory considers important 
mentions of catharsis in other works and the role that emotions have in 
Aristotle‘s ethical philosophy. Finally, it is the only theory that takes into 
account incredibly important role that theatre and poetry had in Athens. 
It is the interpretation of catharsis as a type of ethical balance. In my pres-
entation, I will point out and explain the main starting points of this theory. 

Keywords:
Aristotle, Poetics, catharsis, ethical balance. 
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Ljubljana, Slovenia 2017

Anja Božič
University of Ljubljana, Slovenia

Evolution of Humanistic Autobiography in Letters: 
Petrarch’s Epistola posteritati as the Humanist’s Model 
for Self-representation
Although Petrarch is commonly known as one of the earliest humanists, he 
is usually endorsed as an Italian scholar and predominantly a poet. Rare-
ly he is thought of as an author of numerous works in classical Latin and 
therefore one of the most important links in the future breakthrough of the 
classical literature.
This paper deals with an interesting phenomenon that took part in Neo-Lat-
in Humanism deriving from anthropocentrism. The self-representation of 
one’s intellect makes it to the forefront and humanists are willing to invest 
considerable means in modelling their reputation in their surrounding in-
tellectual society. An overwhelming change is taking place as certain con-
cepts such as the strive for earthly fame (fama, gloria), pride in intellectual 
accomplishment, demonstration of self-consciousness and a general interest 
in the individual personality suddenly transform into positive values from 
the middle ages moral negativism. Some particular literary genres, especial-
ly convenient for self-representation, flourish immensely. One of the leading 
amongst them is certainly epistolography, moreover private letters in prose.
Petrarch’s Epistola posteritati is a text of central importance for the following 
progress of the mentioned genre. In the fifteenth and sixteenth century, it 
emerged as an authoritative model for the humanist’s intentional formation 
of their own persona such as they wanted it perceived through their letter 
or general production. I shall try to show the mentioned process on the 
example of the presented letter of Petrarch, in which the author delivers his 
self-portrait through the chronological review of his life. It represents Pe-
trarch’s legacy on the theme of self-representation on the base of numerous 
literary paradigms deriving from the classical authors and carefully emen-
dated according to the new values of the Christian surroundings.

Keywords:
Petrarch, Epistola posteritati, humanism, epistolography, self-representation.
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3. Regional Conference for Students of Classics GLAS

Luka Brenko, Maja Rotter
University of Ljubljana, Slovenia

The Problem of Iota in ἰχθῦς
The aim of the paper is to suggest a few possible sources of the word-initial ι 
in Ancient Greek ἰχθῦς, which has not yet received a completely satisfactory 
explanation. With the aid of the internal Greek and the relevant external 
comparative data solutions will be sought which do not simply assume an 
irregular prothesis. As the starting point, a hysterodynamic ablaut pattern is 
suggested, In such a paradigm the strong cases provided the phonetic envi-
ronment in which an anaptyxis of the so-called ‚schwa secundum‘ regularly 
took place. Since the conditions for anaptyxis were not met in the oblique 
cases of this noun the inherited paradigm was subject to allomorphy. The 
difference in the onsets of the strong vs. the oblique cases was increased by 
the metathesis of the Proto-Indo-European thorn-clusters (i. e. consonant 
clusters of a dental and a velar), – an otherwise perfectly regular develop-
ment in Greek –, which under new phonetic conditions (the cluster was 
now interrupted by a schwa) could not take place in the strong cases. The 
difference between the strong and the weak cases was remedied by paradig-
matic levelling. In terms of relative chronology there are multiple ways in 
which subsequent analogical levelling could have progressed (which pho-
nemes or groups of phonemes were affected by the metathesis. how did the 
synchronic strong and weak grades of the root affect each other, etc.). The 
linguistically most convincing alternative will be singled out and elaborated. 

Keywords:
ἰχθῦς, Ancient Greek, Proto-Indo-European, anaptyxis, ‚schwa secundum‘, 
thorn-clusters.
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Ljubljana, Slovenia 2017

Jovan Cvjetičanin
University of Belgrade, Serbia

Nostris ex ossibus ultor. Hannibal as the Epic (Anti)Hero 
in the Punica of Silius Italicus
This presentation will explore the way the character of Hannibal in the Puni-
ca was modeled after the heroes of earlier epic poems, primarily the Aeneid, 
Silius’ main inspiration, and Homeric epic. Using the method of double 
modeling Silius builds Hannibal not only on Aeneas and Achilles, but also 
on Turnus and Hector. Through the examination of episodes typical of epic 
poetry, like the description of Hannibal’s shield or Scipio’s katabasis, I will 
show how Silius sets up the main antagonist of the Punica as an anti-Aeneas 
and a failed epic hero, who is in the end defeated by Scipio, the true hero of 
the epic. Another aspect of Hannibal’s character I will look into is his tragic 
heroism. Since he has no divine ancestry, unlike the heroes he was modeled 
after, he is unable to realize that the future holds no victory for him and that 
he will never have a place in the greater scheme of the cosmos.

Keywords:
Latin literature, epic poetry, Silius Italicus, Hannibal, intertextuality.
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3. Regional Conference for Students of Classics GLAS

Stephanie Daneva
Sofia University “St. Kliment Ohridski”, Bulgaria

The Funerary Inscription of Trimalchio: between 
Reality and Fiction 
Using the finest irony, the Satyricon of Petronius Arbiter is depicting the 
life of the lower strata in the Roman society of I c. AD. The story is placed 
somewhere in the Italic region (unknown place) and shows the adventures 
and language of the freedmen. Probably the most famous portrait of the 
parvenu in history is exposed in the section entitled Cena Trimalchionis. In 
this chapter we meet Trimalchio, a libertus who inherited his wealth after 
the death of his master. With his inheritance he lives a live of exaggerated 
luxury. During a dinner he displays to his guests his future funerary inscrip-
tion and provides a description of his grave and funerary monument. This 
representation is epigraphic evidence and we will research the realistic and 
unrealistic details in it. Research will be made as we discover and study in-
scriptions from the Italic region, dated I c AD. In this study we will compare 
the depicted monument and real epigraphic sources. 

Keywords:
Satyricon, funerary inscription, monument, libertinus, Trimalchio.
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Ljubljana, Slovenia 2017

Alexandra Dimitrova
Sofia University “St. Kliment Ohridski”, Bulgaria

A Seeming Contradiction in the Use of misericordia in 
Seneca’s De Clementia
Seneca’s dialogue De Clementia is dedicated to emperor Nero. The text 
is rightfully classified by modern scholars as the first European Mirror of 
Prince. Seneca’s ideas of good personal governance are the focus of the 
dialogue. They are based on traditional political ideas going back to Plato 
and Aristotle and are inevitably influenced by his affiliation to the Stoicism. 
Clementia (clemency) of the ruler is a basic concept of the text. To properly 
define clementia, Seneca outlines its similar, as well as its opposite concepts. 
He also pays special attention to misericordia (mercy) in this context. Book 
II of De Clementia contains an explanation claiming that misericordia is of-
ten confused with clementia, but they have nothing more in common than 
religion and superstition. Clementia is a virtue, but misericordia is a vice, 
which only emulates virtue in a misleading way. But misericodia, castigat-
ed in Book II, is mentioned in a seemingly favorable context in Book I. 
These two distinct uses of misericordia mark a clear contradiction for the 
majority of the modern commentators. We think that this contradiction is 
only superficial and that Seneca did not use misericordia with a different 
attitude in books I and II. Rhetorical considerations may well explain the 
problematic use of misericordia in Book I. The passage where misericordia 
is used in a positive context belong to a fictitious conversation of Nero with 
himself. The emperor mentions that in his urge to spare all, he is constantly 
searching for every reason to practice misericordia. But this is Nero still un-
aware of the real nature of misericordia. Up to this point he did not “hear” 
the explanation of his tutor, which is presented in Book II. Some features of 
Seneca’s style also corroborate the notion that there is no contradiction in 
his understanding of misericordia. 
Keywords:
Seneca, De Clementia, misericordia, Mirror of Prince. 
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Kris Krasimirov Evtimov 
Sofia University “St. Kliment Ohridski”, Bulgaria

How Internet Memes Help to Save Ancient Culture
Memes are a cultural phenomena of the last 10 years that gave us an in-
sight on how we understand culture, history, legacy as a whole and how we 
preserve that knowledge, how we save what would be forgotten. They are 
these cultural fragments of information that we intertwine with who we are 
and what we believe in that we share with the rest of the world. Antiquity 
memes, in that note, are a curious version of the base idea but with a more 
interesting story and reason behind them. From chronological perspective, 
people have created them since internet memes had won the popularity of 
people globally. The difference is that for the creating of antiquity memes 
we extend our choice of cultural fragments beyond the present life stream 
and into times not that forgotten but barely mentioned. Ancient. We see in 
them this uncharted territory of interesting and brand new way of express-
ing one’s self that nobody used since now. By using its historical, cultural 
and literary treasures in context of internet media stream, we popularize its 
value and significands in modern life. We then acknowledge that memes are 
not an idea of present influence of internet but have been long ago the only 
way of freely verbalizing ones thoughts. Great sights of the phenomena are 
the famous graffiti on the walls of Pompeii. Due to the structure of Roman 
law and social hierarchy, not every person could leave a legacy that will pre-
serve its self. Just one group at the time could : wealthy free men. Graffiti 
was the tool of saying what the commoners think. Man, woman, child, slave, 
poor, rich, illiterate- it did not matter, so long as there was an empty spot 
on a wall. Ideas of love, hatred, affection, sex, politics, and friendship were 
imprinted on walls for everyone to see and experience. Graffiti became the 
cultural fragments of the everyday people that gave us the real view on the 
myriad ones that were forgotten by time. 

Keywords:
meme, antiquity, Pompeii, graffiti, culture. 
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Marija Gmitrović
University of Belgrade, Serbia

Figurative Use of Color Terms in Latin
Since man is a visually oriented living being, his world is filled with colors. 
Colors have always been around man, and have grown and developed along 
with him: as he was exploring his environment, color terms were acquiring 
emotional charge, which has extended their meaning. The prominence and 
omnipresence of colors got them a very important place in human life. Ow-
ing to the immense amount of accumulated implications during the lapse of 
time, one can hardly measure the depth of the symbolic meaning of colors. 
Part of the meaning is universally understandable, being based upon psy-
chophysiological reactions to the given color, while the other part depends 
on different environmental conditions. However, culture makes the crucial 
impact on symbolic meaning. Because of this, in order to acquire the best 
possible results of the research, we have to take into account the different 
ways of understanding color throughout the history of civilization. As a 
matter of fact, by virtue of being in the middle of the constant war between 
culture and nature, color never fails to fascinate.

Keywords:
color terms, perception, meaning, metonymy, metaphor.
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Nikola Golubović 
University of Belgrade, Serbia 

Mise-en-scène: Petronius’ Self-conscious Satire 
The Satyricon of Petronius is well known for its explicit scenes, vividly 
painted characters and ironical wit. The average reader of Petronius, how-
ever, often does not go beyond the most obvious reading of the text as an 
amusing and bawdy guilty pleasure. It is exactly this layer of the meaning 
that has attracted scarce readers since antiquity. As the times became more 
liberal in respect to sexuality, the Satyricon received more attention. In the 
field of scholarly reading, the novel of Petronius has been labeled generically 
as ‘satire’, emphasizing the irony and social criticism of the author. It is only 
the product of the last century of scholarship that the Satyricon has been 
understood to contain allusions to other literary texts of the antiquity. Our 
aim with this presentation will be to point out the instances of selfconscious 
allusive discourse in the text. That will consist of places where the narrator 
(Encolpius) deliberately retells his previous exploits in a literary manner, 
comparing them to famous places from literature. It will be useful and fun 
to draw parallels to contemporary political satire in the Balkans as well, 
shedding light on the process of dethronisation and debasement of serious 
political and cultural topics by using laughter. 

Keywords:
Petronius, intertextuality, mise-en-scène, laughter, Balkans.
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Ante Grković
University of Zadar, Croatia

The Role of the Letter in Euripides‘ Hippolytus and 
Xenophon‘s Ephesian Tale
Ever since writing has been invented there has been a need to record in-
formation. Whether it was to simply record the information for oneself or 
if that information needed to be given to someone else. Thus, letters were 
invented. Over time letters were more and more used to give information 
to someone secretly or because the receiver was far away. Moving on, art 
has always been there to take the everyday things people would see and 
then combine them with imagination. As with abstract things like love, hate, 
sadness and such it uses concrete things like rocks, trees, animals, people, 
and letters. So naturally letters would come to be used in literature, in this 
case it started being used as a plot tool. It would be usually used to either 
thicken the plot or to unravel the plot at the end. The objective of my paper 
concerns the tragedy Hippolytus by Euripides and the Ephesian Tale, the 
only surviving work of Xenophon of Ephesus. In both of these works a letter 
was used as a key plot device. The task was to read and study both works in 
order to discern the roles of the letter in both of these works.

Keywords:
Greek epistolography, Euripides, Hellenistic novels, Greek tragedy, Xeno-
phon of Ephesus.
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Stefan Hristov
Bulgaria

The Everlasting Fame of the Poets: Horace and Pushkin 
From the earliest ages we find the same pursuit coded throughout literature: 
the aim of a human being to leave behind a trace of their existence that will 
make their name immortal. We find this idea in the Greek epic poem Illiad, 
where it is directly acknowledged when the reader learns why Achilles is 
fighting in the war. We know a lot about the heroic deeds and warfare that 
leads to immortal fame; yet at the same time we ignore the fact that the 
names of the poets themselves remain forever in our culture. This paper 
will examine this other way to be remembered forever. We will take a look 
through ancient times, commenting on Odes III, 30 of Horace, in which 
he comments on the fact that he will never be forgotten because he has left 
his everlasting trace via his words and poems. We believe that this ode has 
inspired another great poet from modern times – Alexander Pushkin. He 
wrote his poem, Я памятник себе воздвиг нерукотворный in 1836, in 
which he praises his own songs and poems and believes that he will remain 
famous after his death. In this paper we will make a comparison between 
these two poems and we will examine the expectations of these two great 
poets in the future. 

Keywords:
Horace, Pushkin, reception, link, comparison.
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Milica Janković
University of Belgrade, Serbia

Vulgar Latin and the Formation of Romance Languages
Although Classical Latin was very long-lived as an official, literary language, 
it is well- known that, over time, the difference between written language and 
the spoken language of the masses was becoming more and more apparent 
and significant. Although the Latin of the masses would never quite attain 
the status that Classical Latin had, it was a base for the formation of new 
languages, which would gradually go on to develop fully and outgrow that 
status of “common speech”. The topic of my dissertation is Vulgar or Late 
Latin, from which the Romance languages developed. First of all, the im-
portant changes that happened within the Latin language will be addressed 
and a brief comparison will be made between Classical Latin and its later 
version. Then, I will try to analyze the formation of new Romance languages 
from this version of Latin. The key topics will be grammatical changes and 
the way that they occurred, more specifically, the changes in vocabulary, 
phonology, syntax and morphology. Excerpts from literary works in these 
languages will be cited and analyzed. I will mention both religious and sec-
ular texts and address the problem of diglossia in the Middle Ages. 

Keywords:
Vulgar or Late Latin, Romance languages, grammatical changes, literary 
works, diglossia.
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Klara Keršič
University of Ljubljana, Slovenia

Θεά ἀπὸ μηχανῆς in Euripides‘ Hippolytus
Euripides is extremely well-known author of Greek tragedies. Together with 
Aeschylus and Sophocles he represents Greek tragedy canon, although his 
work varies greatly from the work of other two tragedians. Euripides is iden-
tified with theatrical innovations that have profoundly influenced drama 
down to modern times, especially in the representation of traditional, myth-
ical heroes as ordinary people in extraordinary circumstances, and with that 
is connected the theatrical instrument deus ex machina. In my paper I am 
going to write about the instrument of deus ex machina and its use, focused 
on Euripides’ Hippolytus. I am going to discuss about the importance and 
purpose of it and compare two goddesses, Aphrodite and Artemis, and two 
different approaches, which Euripides used to make or solve the problem of 
the tragedy. 

Keywords:
Euripides, Hippolytus, deus ex machina, Aphrodite, Artemis.
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Tsvetomira Koleva
Sofia University ‚St. Kliment Ohridski‘, Bulgaria

What is νηπενθής? Pierre Petit‘s Notions on νηπενθής 
and the Scholastic Tradition on Homer‘s Odyssey
In Book IV of Homer‘s Odyssey there is a curious notion of a herb, called 
νηπενθής. This herb with an unknown nature, but a well-known name, 
according to Homer, is able to relief the mind from sadness and despair. 
The σχόλια on Homer‘s Odyssey are abundant with commentaries on the 
etymology of the νηπενθής and hypotheses on the exact nature of the herb. 
The scholastic tradition is so immense, that it is not an easy task to make 
a historical analysis on the most important ideas. Following Pierre Petit‘s 
dissertatio on νηπενθής, published after his death in seventeenth century, 
we try to summarize his notions. The French scholar and a physician makes 
an important contribution, by trying not only to discuss the nature of the 
herb νηπενθής, but also by connecting its effect on human body with the 
humoral theory. Thus, Petit should be acknowledged as one of the many 
scholars who tried to answer the question what exactly is νηπενθής. 

Keywords:
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Peculiarities of Ancient Arcadian Dialect
The ancient Arcadian dialect was spoken in the highlands of Central Pe-
loponnese and is epigraphically attested from the 5th century BC until the 
beginning of the 2nd century BC. Its disappearence is due to the expan-
sion and universal adoption of κοινή as the common tongue of the eastern 
Mediterranean basin. Ancient Arcadian dialect constitutes together with 
the ancient Cypriot dialect spoken on Cyprus the conservative subgroup of 
East Greek dialect group as opposed to the Attic-Ionic subgroup which is 
considered innovative. 
The great majority of the extant Arcadian epigraphical material relevant for 
dialectal analysis was discovered in three ancient towns of eastern Arcadia: 
Tegea, Mantinea and Orchomenos. 
There exists a broad consensus among dialectologists that among all the 
Ancient Greek dialects Arcadian is the most closely related to Mycenian 
– which is itself already of East Greek type – both in its phonetical and mor-
phological features. This is presumably due to the widely accepted idea, that 
subsequent to the fall of the Mycenian civilisation and overthrow of the ‚old‘ 
Mycenian aristocracy the pockets of East Greek speakers were left in the 
mountains of Arcadia, whilst the power vacuum was filled by the speakers 
of West Greek dialect (Peloponnesian Doric). 
In an attempt to provide evidence for the above presented position of Ar-
cadian dialect in the group of Greek dialects, I provide the following sets of 
phonetical, morphological as well as syntactic characteristics and peculiar-
ities of Arcadian:
1) Isoglosses (points of agreement) with other East Greek dialects (At-

tic-Ionic)
2) Archaic grammatical and lexical features 
3) Inner dialectal innovations and idiosyncrasies.

Keywords:
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Christian Heresies on the Balkan – Similarities with the 
Balkan Cults and Philosophies
The word heresy comes from  αἵρεσις (haeresis), a Latin transliteration of 
the Greek word originally meaning choosing, choice, course of action, then 
eventually came to denote warring factions and the party spirit by the first 
century. The word appears in the New Testament and was appropriated by 
the Church to mean a sect or division that threatened the unity of Chris-
tians. Heresy eventually became regarded as a departure from orthodoxy, a 
sense in which „heterodoxy“ was already in Christian use soon after the 
year 100. The first known usage of the term ‚heresy‘ in a civil legal context 
was in 380 by the „Edict of Thessalonica“ of Theodosius I. Prior to the is-
suance of this edict, the Church had no state-sponsored support for any 
particular legal mechanism to counter what it perceived as ‚heresy‘. Before 
313 AD, the „heretical“ nature of some beliefs was a matter of much debate 
within the churches, and there was no true mechanism in place to resolve 
the various differences of beliefs. Heresy was to be approached by the leader 
of the church according to Eusebius, author of The Church History. It was 
only after the legalization of Christianity, which began under Constantine 
I in 313 AD that the various beliefs of the Church began to be made uniform 
and formulated as dogma through the canons promulgated by the General 
Councils. Each phrase in the Nicene Creed, which was hammered out at 
the Council of Nicaea, addresses some aspect that had been under passion-
ate discussion prior to Constantine I, and closes the books on the argument, 
with the weight of the agreement of the over 300 bishops, as well as Con-
stantine I in attendance.
This paper will argue the influences of the preexisting cults and philosophi-
cal influences (especially those of Plato and Aristotle) on the “new” religion, 
Christianity. 

Keywords:
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Recognizing the Authorship of Elegiac Verses in the 
Lyric Age of Greece 
Elegiac poetry is not the only literary genre where the author of the work 
is anonymous, or in the case of the Greek lyric, hardly known. The paper 
reviews the importance of the authorship, and how to discover the writer 
behind the fragment. Many artistic pieces, mainly from the ancient world 
are left unsigned. To identify the elegiac poet, it is necessary to focus on the 
details which will lead us to the source that we are looking for. In the first 
section of the text I am presenting a few fragments without the name of the 
author at the end of the written work. Continuing to resolve the conun-
drum, I identify the keyword or multiple elements that can be beneficial for 
the research. After highlighting the essential parts of the artwork I continue 
to deconstruct the text in order to expose its hidden internal assumptions. 
Having found the theme of each fragment I make a comparison of every 
text separately with every known writer of elegiac poetry. Historical facts 
will contribute as a direction to resolve the solution, and will confirm the 
hypothesis about the authorship of each written piece. The purpose of this 
study eases the research for future written fragments that will be found un-
signed, leaving us to recognize the authorship, not only of the elegiac verses 
in the Lyric Age of Greece, but of a wider field of literary texts. 

Keywords:
unsigned, elegiac poet, elegiac verses, fragments, Greek lyric, authorship.
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Oedipus as a Character in Sophocles’ and Seneca’s 
Tragedies
Oedipus, the mythical king of Thebes, is one of the most famous characters 
from Greek mythology, whose tragical life story has been an inspiration for 
many writers throughout history. The most famous portrayals of him can be 
found in surviving ancient Greek and Latin drama. Oedipus is a protagonist 
in two plays of the Greek tragedian Sophocles written in the 5th century BC: 
Oedipus Rex, dealing with his horrible revelation of his father‘s murderer, 
and its sequel Oedipus at Colonus which describes the end of Oedipus‘ life. 
Roman playwright Seneca the Younger also wrote another tragedy about 
him in the 1st century AD called Oedipus which shares the same plot as 
Oedipus Rex. The aim of my paper is to analyze his character in these three 
plays. I hope to discover enough similarities between two characters of 
Oedipus in Sophocles‘ tragedies in order to consider them the same char-
acter. Then, I hope to find enough differences between the Greek and Latin 
Oedipus so that I can establish them as two different characters.

Keywords:
Oedipus, Seneca, Sophocles, character, tragedy.
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The Greek Architects of the Roman Room and Its Later 
Inhabitants
In the Ancient world the scarce production of papyri and similar means of 
writing made the book with its twisted volumes accessible to only a few – 
a condition which could hardly provide enough men of letters and public 
speakers for the instable state of affairs and political fluxes which demanded 
constant attention, great learning and a keen and ready word to be said at 
the right time and in the right manner in order to govern the people.
The orators, who most of all suffered from this deficiency, began therefore 
to more steadily use a newly received mental device, a memory aid, by 
which this mass of information could be internalized in order, so as to be 
performed in public without strain, and used the same techniques to teach 
their pupils and help them acquire the needed precepts. But how did this 
art of memory function, how did it evolve, and which was its future after 
the Roman conquest of Greece, and in the Middle ages down to our times?
The great tradition of the Roman room or the method of loci, has to our eyes 
obscure origins. It seems to have started in Egypt as the tool of priests, where 
known places were used as memory hooks on which images of things to be 
remembered where posited, before the Greeks of the Archaic age brought it 
to mainland Greece where with the poet Simonides in the fifth century BC 
its real flourishing in the learned circles began. What once had been a tool 
inseparable from public life came down to the Middle ages in fragments and 
hints mostly from the Latin side. Through the centuries the art has grown 
to be deemed worthy of the name of virtue by Thomas Aquinas and became 
even more elaborated and worked upon in the Renaissance.
This forgotten art of memory, which had nourished so many learned men 
of the past, therefore certainly deserves our attention and can be brought to 
good use even in the age of information, or precisely because of it.

Keywords:
memory, method of loci, rhetoric, development of the art.
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Saxo Grammaticus: Gesta Danorum 
Sixteen books of Gesta Danorum by Saxo Grammaticus form one of the 
most significant documents of medieval Danish literature, furthermore the 
first nine are a treasure of Norse myth and folklore. The discussed work is 
an extensive source of Norse mythology (and important for the mention of 
Slavic deities in the Baltic region), yet at the same time many parallels can 
be found in the antique literature and myth. Gesta Danorum incorporates 
some tales of the Norwegian or Icelandic origin of which no other testimony 
remains as well as those that can be found here in a purer, elder form in 
comparison to Icelandic Sagas. Contents of the paper: A brief introduction 
of the author, active in the court of Absalon, archbishop of Lund, which was 
an important ecclesiastical and secular centre of Baltic and Scandinavian 
regions. The Gesta Danorum: estimated time of composition of the work 
between c.1188 and 1208, prosimetrum, language and models (Valerius 
Maximus, Justin). Medieval historians who wrote in the origo gentis genre 
and sources for Norse and Teutonic material (Strabo, Caesar, Tacitus, Jor-
danes, Paulus Diaconus, Adamus Bremensis...). Most probable Latin and 
Vernacular sources. Influence of the text: Gesta Danorum presented much 
material not found in other historical texts and therefore the work was cop-
ied and read, but has become hopelessly old-fashioned, since it‘s language 
and style were inspired by the classical Roman literature. When humanist 
ideals of the Latin language written according to classical standards reached 
northern Europe, Saxo‘s text became interesting again and even Erasmus 
of Rotterdam admired it and gave it a positive mention in his dialogue 
Ciceronianus of 1528.  

Keywords:
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Mocking Death – Lucian’s Views on Death and Funerary 
Practices 
During the period of Second Sophistic a marvelous writer Lucian of Samo-
sata used his timeless humor to mock vices and excesses of his contempo-
raries. Well-educated barbarian by Greek paideia, he laughs at triviality of 
philosophers, pseudo-erudition of sophists and lunacy of religious leaders, 
and exposes their lies and inconsistencies. He does not spare regular people, 
especially when he talks about religious rites that were practiced in his time. 
Nearly twenty writings on religious topics gained Lucian a title of an atheist. 
In one of them, De luctu, Lucian attacks funerary rites and beliefs about 
death. He mocks famous scenes from the Greek Underworld and carica-
tures a typical Greek funeral. Despite not being a huge fan of philosophy, it 
seems that he incorporated some philosophical ideas about death in his ar-
guments against common beliefs. The aim of this talk is to show how Lucian 
uses epicurean teachings about death when he argues against the beliefs of 
the traditional religion. 

Keywords:
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Topoi of the Roman Love Elegy in Branko Radičević’s 
Poetry 
Scholars consider Branko Radičević to be the founder of modern Serbian 
lyric poetry. The formal classification of his work has often been the subject 
of discussion and has caused many disagreements among the connoisseurs 
whether it belongs to realism or romanticism and does it fall closer to the 
European artistic movement or rather to Serbian folk songs. Finally, among 
all the scholars‘ doubts, the question arises: is Radičević’s poetry a part of 
the new literature‘s revolutionary movement, or is it more the product of 
the old literature which has been influenced by classicism. This particular 
question will be the subject of the research paper. Following the statement 
according to which Radičević uses the language of common folk, but artistic 
themes and motifs, in order to achieve poetry’s universality — which is also 
the aim of the whole European romantic movement — we will highlight the 
elements of classical literature in Radičević’s poetry which, intentionally or 
not, exist as they are an inseparable part of and formulate the universality 
of his poetry. We will analyze Radičević’s poetry from the romanticism’s 
standpoint, and since this artistic movement depicts reality through reflec-
tions on the poet‘s personal experience, it would be easy to make a parallel 
between it and the Roman love elegy. In Radičević’s selected poems (Beloved 
(Draga), Sadness and Warning (Tuga i opomena), Two Stones (Dva kamena), 
Drowned girl (Utopljenica), we will find and analyze characteristic topoi of 
Roman elegy – fidelity, journey, death – and examine their importance for 
understanding and more precise classification of his poetry. 

Keywords:
Roman love elegy, Branko Radičević, fidelity, journey, death.
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The Etymology of “βούλομαι” and “βουλή” 
The Arcadian form “βόλομαι” is proposed as the predecessor of Ionic-Attic 
and other dialectal forms of “βούλομαι” and “βουλή”, assuming that Arca-
dian developed -ολ- < ✳- -, Relevant excerpts from Homer and epigraphic 
attestations are presented, in an attempt to prove (1) that “βόλομαι” harks 
back to a zero-grade root ✳gw- -, (2) that this root gave a noun with a na-
sal suffix and (3) that this noun engendered Ionic-Attic “βούλομαι” and 
“βουλή” and their dialectal counterparts. 

Keywords:
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Anna Komnene‘s Alexiad – Determination of Genre: Is 
This Masterpiece Epic History? 
This paper‘s main goal is to attempt to show through the mixture of genres 
that can be seen in Anna Komnene‘s Alexiad, that this masterpiece of me-
dieval Byzantine literature is epic history. First of all my interest and goal 
is to define this genre – taking theory of genres, and theory of literature 
in general, into a count – as separate genre from simple epic: it contains 
elements of composition and naration as epic, and also incorporates well 
known motives from the ancient Greek poems but only for the purpose of 
making historical facts as a ground on which was built the main character of 
the work – Alexios I Komnenos – as the biggest hero of his time. Moreover, 
I would like to emphasize Anna‘s skill to write on the edge of historiography 
and to show parts of the Alexiad where she crossed thos boarders and got 
closer to the genre of epic. It should be noted that the influence of the trag-
edy and drama is not small, and that Alexiad has parts that made it closer 
to the genre of βασιλικός λόγος following the rules of Menenader Rhetor, 
so I will try to show those elements as well. Last but not least, since the 
incorporation of subjective and personal Anna‘s thoughts and feelings is not 
negligible I will pay special attention to her personality as well as to the era 
in which this work was written. 
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Μένιππος ἢ Νεκυομαντεία: An Intertextual Analysis
This paper aims to explain the ways in which Lucian uses the vast material 
of ancient literature and philosophy to describe his hero’s journey to the 
underworld. The goal of the research is to illustrate the influence of literary 
paragons on this work, with emphasis on Homer and the tragediographers, 
especially Euripides, as well as the depiction of the underworld and the de-
ceased. All aspects of intertextuality within Μένιππος ἢ Νεκυομαντεία can 
be clarified with the help of the text itself, with regard for individual features 
of the chosen examples. 
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Particularization as a Stylistic and Poetic Device in 
Horace’s Poetry
Particularization as a literary device in ancient poetry has received less 
than its fair share of scholarly attention. Sometimes, when talking generally 
about people and places, ancient poets can mention a particular person or 
geographical entity by way of particularization, as did for example Horace 
in C 3. 29. 35–36. where mare Etruscum suddenly and, as it has been argued, 
without a particular reason bursts into the narrative where only a general 
statement about the seas was being made by way of comparison. In this pa-
per I would like, first of all, to offer a wide-reaching definition of particulari-
zation, which would account for all of its many different forms and services. 
When a working definition has been reached, a twofold division is going 
to be made of particularizations based on a) form in which they appear; b) 
topics with which they are concerned. When it comes to the form, I contend 
that nearly all particularizations can be classified in distinct categories, such 
as priamel, adynaton, macarism etc. Regarding the topics, I intend to classify 
particularizations into four categories: people, animals, plants and places. 
These tentative classifications will be tested on Horace’s poetry (first and 
foremost his lyric poetry, Epodes and Odes). Horace has been chosen since 
the range of his poetic imagination and the scope of his poetry readily lend 
themselves to this kind of research. I am hopeful that this method will prove 
to be useful for the study of Horace’s poetry and that it will shed a new light 
on the intricacies of the great master’s stylistics.
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Herodotus at the Zoo: Unusual Descriptions of Animals 
in Herodotus’ Histories
Herodotus, probably one of the most interesting ancient writers, in his His-
tories brings us much more than a simple description of the Persian wars. 
While reading his work, it is impossible to disregard the unbelievable stories 
about the ancient Greeks, practically unknown landscapes, regions, nations 
and their customs. In my presentation, I will be talking about the unusual 
animals hailing from faraway lands which Herodotus writes about in his 
work. From the giant gold-digging ants in India, to the flying snakes in 
Arabia, as well as horned snakes in Thebes, Herodotus presents a whole 
zoo of unusual animals from even more unusual regions. Some of them are 
familiar to us (for example the Ibis in Egypt), we can only guess what some 
were (e.g. the ants which dig for gold), and others are obviously mythical 
creatures (like the Phoenix). Be that as it may, Herodotus‘ ability to entertain 
as well as teach his readers cannot be denied. 
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